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| ANDSCAPE
DESIGN

for the modern,
Mminimalist home

By Stephen Kelly, managing editor

The modern and minimalist Emerson residence and office of West
Los Angeles is 4,400 sq. ft. on a 9,000 sq. ft. lot.

he Emerson residence, located in the

Westwood-Century City area of West

Los Angeles, is a new 4,400 sq. ft., two-
story single-family residence and office on a
9,000 sq. ft. lot. The architectural design of the
house is M & M, not sugar coated, but modern
and minimalist.

As you appiroach the Emerson house from the
street you see framed between two palms geometric
cubes (shell stone walls) of beige, white and planes of
teal (or s that Light green?). The first impression is
adobe archirecrure mansmogrified. [t has a modern bur
not a hi-tech look. 1t's sculptured and all horizontal and
vertical planes, but the colors and plantings ew ke a
warm and welcome southwest feel,

Residential architecture runs the gamut in Los
Angeles L'nu:lt_';: Victorian, l‘:115_;|i:-h'|-lhi- T, H"l.ll'li‘-]l
revival, Mission style, Iralianate; art deco, et al., can all
reside on the same street. Modern style architecture is
Jess common, however. What to do wath the
landsc#ping? The Emerson family was ready to begin,
but indecisive, The designer the Emerson’s first
consulted had, inexplicably, not drawn up plans,
although a lawn and a straight-shot entry path from the
strect to the front door seemed set.

Enter stage left, K. Michael Schoeider, the
principal and founder of Orange Street Studio in Los
Angeles, who knew the home'’s general contractor.
When he saw the architecture, what he described as
“composed of distinet volumetric spaces that cohere as
avillage,” and “large glazed planes stretching] the
landscape across interior spaces, en wling the lines
between inside and outside,” he sensed it was a good
fit for his design talents. *It was exactly what 1 could
do, but had not yet had the Oppe ITI:'.InllT}'." he recalls,
“Tt was as1f I'd saved these theories and now could
explore them.”

The first challenge was ganing the confidence and
support of the homeowners for his vision, “They were



Right: Dymondia margaretae, a grey-green, hardy South African
ground cover of the evergreen family, carpets the parkway, It
fiowers a bright yellow in spring.

Micichle: “The route to the front door is not direct, but shifis alignment
to engage the paricipant in the garden and allow for a gradual
revealing of the inner entry court,” explains R. Michae Schneider, RLA,
the designer of the landscape. To the right of the entry is an olive treg,
teak bench and horsehair, The century plant (agave), foxtail agave,
Jack sprat flax, senicio, blue fescue and dwarl rosemary inhabit the
raised planters.

Bottom: The entry grasses and rushes (cape rush, Mexican feather
grass, Japanese silver grass, among others) bring movement and
rhythm to the entry garden with the gentlest of breezes.

e e —————— ]
About Michael Schneider '

Michael Schneider, BLA, Tounder and principal designer of
Orange Street Studio, has 20 years of professional experience in
landscape architecture and urban design. Clients vakue his innovation,
yisionary design and comprehensive knowledge of materials

He was previously a project manager/designer at Sasaki
Associates, Los Angeles, and a project designer al THE

Associates in Denver
A vigiting critic at Cal Poly Pomona Schoal of Architecturs and
Landscape Architecture, and the University of Southern California
Planning Department, ha has parbcipated In the Amencan institute
of Architecture Urban Design Committea and the Los Angeles Forum
for Architectura and Urban Design, reécedving a citation award from
the American Institute of Architects Portland Chapter for the Park
Motthwest Pr
Michagl Schneider eamed a masters In landscape architecture

|

in urban design from the Harvard Graduate School of Design, Duning

hig student years, he received the Faculty Medal and an ASLA
Certificate of Honor award. He is the recipient of travel feflowships in

Europe &nd the Middie East

stressed when | first arrived, and needed resolution.” M.,
Schneider felt this architecture necded to be carefully tied to
the site through selective use of natral plantings. A lown was
out of place in this design scenario, as was the straight-shot
approach to the front door,

“Less 15 more” became the ]'.lrl-.ih-_';lp-:.‘ design mantra. “We
didn' need a huge plant palette. We didn't need a lot of
details on the ground. Tt's how we use those plants and mass
them together to create a bold effect. And the house 15 very
bold, so the sardens also needed to be strong,”

Mr. Schneider has distinct opinions on designing
landscapes for modern architecture, “You don't want
everything to end on a perfect comer. You want to let lines
Fun prass each other. You can see thar effect in the front
entry steps that come up from the sidewalk, The space

seems to move back and forth horizontally. 1 knew |

needed ro hit that right on the head. 1t was my take on



the Plant Palette

PLANT SOURCES:; olive trees: grove near Fresno, Galif
dloe trees: Sierra Gardens, Malibu
remaining plants: Bamboo Pipeling, plant broker, Ventura, Calif.

RAISED PLANTERS: century plant {agave); foxtall agave; Jack
Sprat fiax; senicio; blue fescue; dwart rosemary

ENTRY: olive; harsetail; cape rush; Mexican feather grass,
orange colored sedge; acacia hushes

DECK: cape rush, variagated agave

BACK; giant bamboo; olive trees; bronze flax; Japanese silver
grass; Mexican feather grass; blue oat grass; red baron blood
grass; silver variegated Japanese sedge; dwarf rosemary, acacia
bushes; kangaroo paws; Jack Sprat flax

PATID: dune alo (tree aloe), dwarf flax

SOUTH SIDE: golden bamboo

COURTYARD: tohacco tree

NORTH SIDE, ALONG POOL: mother in laws tongue

ENTRY COURT: dune aloe (tree aloe); ocotillo; Mexican feather
grass; cape rush; orange colored sedge; blue fescue; dwart flax;
dymondia; hop seed bush

k

with the gentlest of breezes, These and the other plantings here
offer “natural forme, color and inherent sculprural qualities that are
architecturally strong and reinforce an artistic, functional and social
composition,” Mz. Schneider says.

You see to the right an olive tree and an inviting teak bench
nestled in the garden, then a wall of horsetail. You hear water but
don't see the source until vou pass the horsetail and see a reflecting
pool and the office entry. Conceal and reveal. To the right are
raised planters, teak decking and bench, bordered by a pebble bed
and decorated with cape rush (South African) and variegared
agave. This is what Mr. Schneider calls “fluid connections berween
garden rooms and interior spaces.” Other plantings here are
Mexican feather grass; orange colored sedge, an omamental grass
with fine, glossy leaves, sometimes referred to as lions mane; and
acacia bushes,

“Adomment and omament are minimal,” Mr. Schneider
notes. He worked closely with the architect and the craftsmen to
achieve a composition and finish of high quality, There’s sand and
aggregate finishes on the conerete surfaces and pebbles
accentuating the spaces between the entry walkway, following the
same lines as the ground cover. “Tt draws the eye back and forth,
and weaves the garden spaces together,” he adds.

Although the house is situared in an active part of town, the
courtyards and gardens are private and provide a place for quiet
and contemplation from the city bustle, what Mr. Schneider calls
“Zen-like courtyards,”

This green wall of horsetail conceals the inner entry court and the reflecting

pool. Dymondia separates the path way.

The reflecting pool revealed. As one walks over variously sized concrete slabs,

black pebbles add a minimalist texture and are reiterated at the bottom of the

reflecting poal.

To the left of the sunken garage is the side entrance to the back
vard and the lap pool. This side frontage of the house displays dune aloe
trees and ocotillo (Fauguieria splendens), a flaming bloom from the
desert with spiny, whip like stems. The ocotillo sloughs its leaves during
hot dry months; with justa bit of moisture, it can sprout new leaves and
flowers within 72 hours. There is more Mexican feather grass, cape rush
and orange colored sedge here, plus blue fescue; dwarf flax; and hop
seed bushes,

The lap pool and its seven-foot, L-shaped wall close off the north
side of the property from the neighbors. Michael Schroeder designed the
pool to run most the length of the property in place of the former
driveway. The L-shaped section of the wall near the entrance to the
backyard blocks the view of the pool from the street. The pool’s pump
and motor are hidden from sight near the L-shaped wall by a raised
planter, zigzag seat wall, and three olive trees.



Left The teak deck, built in bench, and raised garden planter of
cape rush in the inner entry courtyard emanates a Zen simplicity.
The walkway woven into the garden merges with garden wall and
horsetall (Equisefum fiyemald. The dymondia between the
concrete skabs chahges to pebbles as one steps closer to the entry.
Mickdle: A second-story view of entry wallvay to the teak deck.
The: reflecting pool, horsetail, olive tree and bench are to the left;
the cape nish to the rght. Bottom: The view as you enter the sidie
entrance to the backyard. The 78-foot lap pool, once the loczation
of a driveway leading to a backyard garage, is defined by a seven-
foot high L-shaped wall. To the night grow mother-in-laws tongues.
(dive: trees and giant timber kamboo create a density of growth al
the: back end of the property and block the view of power lines,

The pool decking is a random patterned siern
gold sandstone munning to the pool edge without
COpPINg, Mother-in-laws ongue 1s |1J-|-"|[I.'|.| near the

a plant that thrives with lirtde

.::II1I'~-:‘ Ii'-'. rlu_- |'l-:-c|'

water, less charmingly known as the *bathroom
plant.” The "tongue” gives way to a courtyard garden
of dune aloe trees, orange colored sedee (“lion's
mane”) and blue fescue, Light plays a sipnificant role
in this ganden, displaving shadows across the prol
walls and stone patio,

As you swim to the end of the pool vou're
contronted with a thack wall of EIEETIETY, ['his was the
first area landscaped on the property. To save the
homeowners money, Mr. Schneider deaided on a
chain link fence for the east and south perimeters of
the property. Dark viny] fabri drapes the fence, and
giant tmber bamboo nise in trone of it the chain link
fence on the south side is fronted with golden
humboo . Olive trees complement the bamboo,
ereating a density of growth and sense of depth, while
blocking the view of the power lines,

Orther plantings out back are aloe trees; bronee
e _r.l['.l!Il.'H:' silver grass; Mexican feather grass: Blue
ot prass: red baron Blood grass; silver 1..1ri|_-:_;;¢1|_-11

Juck Sprat

b

_|.1|1.|I1:‘w S i_-_u': dwart rosemany; dward ]
flaxg; acacia bushes; and kangaroo paws, In the back

o |‘.||:'r_l.':1|'1‘.. risinge from @ pround !ﬁ.m-;_- of green
pebbles, s a native tobaceo tree, which was donated
duringr the construction,

The rooms facing the back patio’pool have large
panes of plass, creating a transparency between the
house and the backyard. As the pool area is the
entertanment venue, Mr Schroeder designed a
rectangular, cantilevered outdoor grill counter here,

I'he landscaping design work on the Emerson
home began in October of 2001 and was completed
in May of 2002, The Emerson house won the a 2003
ASLA Design Ment award for (Consinued on page 78




The Sierra gold flagstone ol a random pattern runs to the pool edge without
coping. Mr. Schneider designed a rectangular, cantilevered outdoor grill

counter for the Emersons.

The large planes of glass of the backyard rooms and the outdoor lighting
designed by Mr. Schneider enhance the connection belween inside and
outside, creating a pleasant night-time ambiance for the outdoor dining and
entertaining area. The play of light creates intriguing shadows, including those

of the sculptural dune aloes on the home's shell stone walls

Light plays a significant role in the garden, displaying shadows across the pool
walls and stone patio. The colors and textures of the orange colored sedge

(*lion's mane”), blue fescue and dune aloe seem fitted to the scene.

MINIMALIST HOME (Conrinued from page 76
Orange Street Studio and Michael Schneder

Clearly, the architects were also impressed with
Mr. Schneiders design, as he 1s now working with the
same architects on the old Biltmore Hotel in Palim
Springs, und the archirectural firm is recommending
ham as the '|.|rn1~.'.||'-' desiomer on 1ts other ||In".-.x[--.

"l.l'l.”!'-l,'n ill;'lll'ltl..,' tour rI.-.- hiomie, whether 5] '-"rl'\-"fi'l.l
by the ALA or Venice house tours, people often
remark the |u-r1'nr balanee that exists between the

house and the landscape an hitecture

About Orange Street Studio
Orange Strect Studio s an innovative |-I!I-]:~n'.l|u'
architecture and urban design firm dedicated w

prosducing accessible, tnigue and dynamic designs,

Founded by Michael Schneider in 1992, the

scope of the company’s concems are expansive— from

public spaces, pr imenacles, ptrks and plazas, o

residential gardens. The company’s philosophy is to
realize and enhance their client’s ideas with expert
knowledge of marerials and surmoundings, utilizing
light, shade, color, texture, scent and the varanons of
the seasons,

The expertise of Orange Street Studio es in
transforming stvlish conceprual designs into elegant
outdoor spaces disinctively Southern Californian in
stvle, whether the wrchitecture is modern and
minimal, Mediterranean, mopical or desert. Steel

pergolas complement mass plantings of ornamental

and native grasses ot sculprural vines and trees; cooling
water elements interweave with succulents and
aromatic plantings; spectacular pouls highlight playtul
or sophisticated lines. Orange Street Sdio is valued
b their clients for an eye for the unusual, attention o

detail und creating the exstmordinary,.  —



